
Review of the First Pintar Rapido Exhibition of Art in London, Old Chelsea Town Hall 

Much has been said about artists and their medium of expression. Many times over, the press, the 

institutions of art, are either cynical about the practice of art, particularly ‘flat’ art as painting has 

become known, and possibly dismissive of it’s  value. I myself trained as a fine artist at Middlesex 

Polytechnic as it was then. This also had been known to people in the 1960’s as The Hornsey School 

of Art. My years spent there, were mainly creating performance art and installations. I used a lot of 

photography, but, there was still something missing, inside.  

It has been an amazing weekend! I took part in a new project Pintar Rapido, organised by some very 

fine people who had seen this take place in Spain, where the local artists have one day to paint, and 

then the very next day an exhibition is put on, and a majority of the art sells very rapidly. It had 

proved popular in Spain, so the wonderful Roger Beckett decided to organise his own version for the 

sake of artists in this country. What a hero! I went along on Saturday full of fear initially. Was I going 

to be able to complete a painting in a day. The emotions were very similar to exam pressure, 

something I have completely forgotten about over the years. Some of the artists came very early and 

were already on the streets as I trotted along the Kings Road, gingerly asking people how far along 

was the Old Chelsea Town Hall. Yes, I arrived about ten oclock in the morning, to the most happy, 

smiling reception, anyone could wish for. Not only were all the staff for the project wearing a purple 

sash with Pinar Rapido Staff emblazened on it, but, all artists were swiftly ushered into a large room, 

and asked to complete a form so that if successful, they would know where to send the payment. 

The competition, for that is what it is, requires that a stamp be placed on the back of the canvas or 

paper which the artist will use, and  once the art work is complete, this stamp verifies that the work 

has been done the same day. The prize £1000 pounds. Ken Howard RA, as judge. 

Armed with a very small Daler board, I went to seek out a corner of Kensington and Chelsea, that I 

could call my own. I had thought ambitiously of wonderful floral gardens, Holland Park for example, 

but, there was the tiny catch it required more travel, and the time to get there might mean that 

there would be less time to paint, because of the time taken  to return, with  the finished painting. I 

settled as a result, and not to feel alone, in the Duke of York square where a temporary open market 

was in full swing. The liveliness of the scene, proved inviting for a few Pintar Rapido participants. No 

one could have predicted the sweltering temperatures that accompanied this event. But, the sun 

provided the light, and the colours in all the paintings I think show indeed, that the Med, had 

reached London. 

I managed to paint just one of the market stalls, Wapping Sourdough, had set up the most delicious 

stall of breads. The café nearby, seemed a very comfortable, convenience, and I bought two long 

drinks, to help fend off any immediate thirst. I had mostly finished my painting by about 2pm, and 

was so in need of lunch that I had to stop, only to return very briefly for the finishing off process. All 

the artists around me there, were intensively concentrating on the task of laying down the scene 

before them. Some worked in a more abstract fashion than others. There were some who looked as 

if they had been schooled in a similar fashion to Ken Howard.  I was slightly envious, at the speed 

and confidence displayed. But, I think this spurred me on to the finish. Here was albeit temporary, a 

small community of artists, who were ready to be completely self sacrificial for a day, in this grand 

experiment. And the public seemed to love it.  I returned my artwork, at approximately five or six 

oclock in the afternoon, putting it into a ready made frame to hang. I felt good, I had completed the 



painting, and the next day it was indeed lovely to share the experience at the town hall. I believe 

well over 400 hundred artists took part.  

When I got to the exhibition the following day, I was astounded at the sheer variety of pictures put 

on display.  One of the largest pieces of art was by Andrew Price, who painted a scene in 

Burnaby Street. His work was on paper, one large piece of paper. He worked in charcoal and acrylic. 

The work was at least five feet by four feet in size, and hung by clamps around one of the display 

boards. His style was abstract and semi-figurative, and very expressionistic. Bold, and modern, he 

underpriced himself, at £200.  

 

Burnaby Street, Chelsea, Acrylic and charcoal, Andrew Price £200 

 

 

 

 

 

 

 



 

Very nearby, the artist Emily Wu’s piece Nottinghill Crescent. 

 

 

This just reminded me of Edward Munch’s expressive and moody paintings. The streets seem empty 

but for one person in the middle of the road. Abeer Elkhateb’s bright colours, told of a very 

different Mediterranean origin possibly. He used oil, I had spoken with him when he set up in the 

Duke of York street area. He made one large painting out of two smaller canvases, a kind of 

panoramic view of the people who were mingling in amongst the stalls, and cafes. 

 

Duke of York Square, £800 Abeer Elkhateb. 

R. Jeffries, offered an abstract of one of those ‘exclusively for the residents’ gardens. Though on 

Saturday it seemed to be populated by painters with easels! 

 



 

 

R. Jeffries, Kensington and Chelsea Gardens. 

 

 

 

 

 

 

 

 

 

 



Natalie Schmidt, was in the hall, and I managed to talk with her about the whole event. She 

took up a pitch, right beside, the registry office. Guests for weddings arrived, and the whole scene is 

given a sense of anticipation, with small crowds in their wedding outfits, and the pressence of one 

small dog, who seems to look directly at the viewer.  Natalie called this, Waiting for the Bride.

 

 

Ben Hartley’s picture with red bus, was painted at Sloane Square. 

 

 

 



Gail Dovrington, painted Kensington Gardens, a very colourful, rendition of Englishness.

 

Ben Mosley painted a little in the style or influence of Patrick Caulfield, but he seemed to bring to 

this exhibition his own unique initiative to do everything in bold linear blocks or shapes. He painted 

too the scene of the open market, at Duke of York Square. 

 



Elaine Moore, also painted the open air market, and produced the most amazing piece, she 

managed to keep her calm, and had settled under trees from the outset, to avoid the heat, she said 

she had not painted for a year. So I hope this means the start of a new collection! 

 

 

 



 

 

 

 







 


